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Concluding

Patrick McGoohan's story,
as told to Joan Reeder.

This week he explains why

he has set himself so

firmly against undue sex and

violence on the TV screen

SPENT Christmas Eve of 1957

sitting on the stoep (porch) of a

Durban hotel, looking across
the Indian Ocean under a sky
ghttenng with stars.

It presented about as much
beauty as any part of the world can
provide, but I was in no mood to
appreciate it.

We were in South Africa on loca-
tion and had two bases there, the
main one in Durban, a smaller one in
a wild and beautiful place called
The Valley of a Thousand Hills,

Driving myself back to Durban,
after a day's filming, the back axle
snapped and the car hit a bridge at
sixty miles per hour.

It was several hours before another
car passed, its driver found me and
could get me to hospital.

The studio was afraid my injuries
might mean they would have to scrap
the entire sequences of the picture.
But, in three weeks, the severe
concussion subsided and healing
scars on my face were easily disguised

with make-up,
We should have been home for
Christmas. Instead I had been

waiting all day for the telephone call
booked to London and, when it came,
my wife Joan and I had scarcely
been able to hear each other,

Now the sticky heat of the African
evening, the paper hat and crackers
provided with “the greetings” of the
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hotel, were only added reminders that
I was six thousand miles away from
her and our five year old daughter,
Catherine,

“And why ™ I kept asking myself.
“For what satisfactory or really
worthwhile reason?"” We had come to
South Africa to make Nor the Moon
by Night, a run-of-the-mill “two men
and a girl” picture, in which I played
a game warden. .

For a long time 1'd been unhappy,
not only with the work I was being
given but also with my increasi
lack of interest in all the general
ballyhoo accompanying what the
studio liked to call “'star status.”

I had taken the line that I could
live with this, during the five years
of my film contract, for the sake of

the first good, and guoaranteed,
salary which had come my way since
I left repertory.

The months in South Africa had
disposed of that illusion, permanently,

It wasn't the first time I had been
on a foreign location.

During the flight out I had looked
ahead to all the things I knew, guite
well, would happen.

We were the adult version of the
circus coming to town, banging our
big drums, waving our biggest cheque
books in the world.

The inhabitants of the place we
chose to set up our big top would all
walk up, for we were the people who
could build “cities” in deserts, stage

y

o

ll-l" Ly S o =
e 7 "‘ T J'-.l..._-"'r"'ﬂ%.
F Ik R, :

-

“battles,” change the face of the land.
We were the film makers to whom
none of the usual rules apply.

The fans would be mesmerized
it, the inevitable camp-followers
anxious to share it. But, unlike the
circus people of childhood, we didn't
travel with our families in our cara-
vans, facing the realities of sweating
to put up a big top, maintaining the
disciplines of practising to perform
dangerous skills, anxiously counting
the night's takings, working till we
were too tired to see,

We travelled alone and the studios
provided the planes, hotels and cars,
the publicity, the glossy image.
When the day's scenes were shot, too
often there was nothing to do in an
attractive place, thoosands of miles
from home,

Then, boredom "and loneliness,
damaging in any circomstances, be-
came totally destructive to those who
were already unhappy or insecure in
their personal lives,

As soon as we arrived in South
Africa it had all begun to happen.
We had been away for less than three
months and already five marriages
had broken uwp. These were the
results of the “great build-up,” the
glamour—when that word is rightly
used in its dictionary definition of:
“That which is deceptively alluring.”

We made glamorons films: we

please turn to page 39

Danger Man enjoys a lunch-
time “unwind™ in a go-kart
at Shepperton Studios

Patrick McGoohan and his wife, Joan,
at London Airport on their return

from the U.S. Danger Man schedules
had taken him away from the

studios and out to Mew York -




continued from page 37

became victims of our own glamour.
Occasionally - the result could be
tragedy. On this location it had been.

By that Christmas Eve I had seen
enough to make u.]; my mind that
never again would I go on location
without Joan.

I came to a few other decisions
at the same time, the main one being
that I'd had enough of messing
around with the financial security
of a long film contract.

I'd learnt my lesson. An actor
who wants the freedom to choose his
own way of life has to be a gambler,
If he isn't prepared to live by the
harsh but fair rules of gambling, he
should quit.

E finished making Nor the Moon
by Night and came home, early
in 1958, few months later the
Rank Organization began an econ-
omy drive and, when the renewal
options on my contract were doe, we
reached an amicable decision to part.
I was now free to a number
of plays for television. After several
years spent in the hot-house atmo-
sphere of a big stedio empire, this
was like coming home to the best of
everything I had known and enjoyed
in the theatre.

Now, instead of a publicit
luncheon in a Mayfair restaurant, {
was meeting TV producer Chiff Owen
in a Hammersmith workmen's café
at 9 am. There, over endless mugs
of tea, we thrashed out details of how
to interpret dialogoe, build a charac-
ter, before starting rehearsals at
10 a.m, Sometimes we didn't finish
till midnight, but the hours flew.
I had forgotten what boredom meant.

After doing Arthur Miller's All My
Soms with Cliff, he had the idea of
teaming me with Richard Harris, with
whom he'd also worked. The three
of us met in a pub one moming to
discuss a play he had sent us to read.

Cliff, sandwiched between one
red-haired Irishman of 6 ft. 3 in. and
another, tow-headed one of 6 ft. 2 in.
asked: “What do you think of it?”

As I said “Rubbish!” Harris tore
his script in half and tossed it on the
floor. Cliff Crwen had his answer—and
it was the one he wanted. "Good! I
hoped you'd say that. Now, I've
got this idea. . . . I thought we could
work it out together.”

He wanted to create a television
play based om the theme that in-
flexibility leads to viclence, and to
set the conflict between two Irish
brothers. He saw Harris a5 a hot-
headed, wild-tongued, fag-waving
nationalist, obsessed with “getting
back a little bit of Ireland.”

He wanted mé in the opposing
character of a hard-working farmer
whose wife was expecting a child,
and who stubbornly refused to get
involved in anything outside his own
small plot of ground.

We had nineteen days in which to
create dialogue, shape it into a play,
rehearse and perform it, live.

EXT moming, at 9 am., we
moved into one of Granada's
committes rooms and the arguments
started. Harris, pacing up and down,
began to invent lines. As he spoke, a
i down

Cliff started pacing alongside him,

i i st took
tore the
whole thing up and started again.

I joined in with my big speech,
and the typist took that down.
CLiff went to work on it. We scrapped
and re-wrote that.

Next Harris took it into his head
that some of the lines weren't
“valid for his character.” For the
next two days no one, not even he,
could produce anything he considered

by ANGELA TALBOT

Can | advise you? Then
write to me at 189 High
Holbom, London, W.C.1.
Please don't forget a
stampad, addressed
envelopa for raply

AMATEUR DRAMATICS

Our local woman's club would
like to form an amateur dramatics
branch. Have you any suggestions
as fo how io go abowt this?
Recently published, The Pam Book
Of Amateur Drvamatics, by Alan
Wykes (Pan 3s. 6d.) tells you, step by
step, in a practical manner, Chapters
include forming the company, choos-
ing producer and play, preparing the
stage and stage management, cos-
tumes snd makeup, ete. The
anthor has acted in many amateur
plays and has also produced for many

amateur companies,

Road safety

There is mo proper crossing
place on a main road whick my
children wse when they go to
school. My to the council
has had no effeci. What do you
advise me lo do nwow?
The Pedestrians' Association For
Road Safety helps members of the
public in pressing claims for the
provision of footpaths, crossing places,
traffic signals, better lighting, speed
linliu:ndﬂhnrmdﬂiﬁjrmm{ﬂ.
Address is 4 College Hill, Cannon
Strect, London, E.C4.

Adopted child

My brother and sister-in-law
are adopling a hitle girl. When
the proceedings are compleled,
will she have the same legal
rights as his two other children?
We have heard, for instance, that
if in a will leaving property o
“wife and children,” the adopled
child is nol specifically mnamed,
she cannol inkeril. Is this correct?
No. The lawyer I asked says: “The
Adoption Act 1958 states that in

any disposition of real or personal
property made by will (including
codicil) after the date of an adoption
order any reference (whether express
or implied} to the child or children
of the adopter shall, unless the

My boy friend and | are planning
a8 winter sports holiday. As we
both live away from home,

we need o find somewhere
to board out his cat and

my dog. Can you help ?

Booklet published by the
Canine & Livestock Insurance
Association Ltd. lists catteries
and kennels throughout
Great Britain which carry their
recommendation. They have
posted you a copy. Booklet is
free and post frea to readers.
I'll pass on regquests.

By the way. you're very
wise to plan so far ahead.

contrary intention appears, be con-
strued as, or as including, a reference
to the adopted person.*

Driving Test

I showld like to take a refresher
driving test. Do you know of any
organizalion thal runs one?

The Car And Motorcycle Drivers
Association organize four driving
tests: a test paper on the Highway
Code, a one-and-a-half-hour advanced
test by a qualified examiner, a written
roadcraft examination, and a long-
distance driving test. If you join
the association, instroctional flms
are also available on free loan, Write
to 5 Chorlton Grove, Wallasey,
Cheshire, for free explanatory leaflets,

MNew range of songs for children
is recorded by Max Bygraves, his
daughter Maxine and Marianne
Davies on four 45 mpm EPs
available through a number of
large stores, record shops and
newsagents.  Woolf  Phillips
conducts the orchastra. Price
78 9d. sach.

Dut-of-town work

My som cannot locally gei an

apprenticeship in his trade. Can
he be helped with expenses if he
gels one in another fown?
Apply to your local Youth Employ-
ment Service to see if he is eligible for
help under a government training
allowances scheme. Leaflet P.L 386
issued by the Ministry of Labour also
gives the conditions to be satisfied,
Ask the Youth Employment Service
for a copy.

Abandoned car

Wha 15 responsible for removing
an old car deposited in our road?
Approach the police first, then your
local authority. :

was "“valid for his character.”

This brought the argument to

* bedlam pitch. Typist number one

vanished, exhansted, and was re-
by typist number two.

What she t of the trio she
had come to work for I can’t begin to
imagine: two far from docile Irish-
men thumping the table and pacing
the floor with Cliff Owen in the middle,
more than dwarfing any slight
superiority we may have had in
mere inches, with the full power of his
lungs. Compelled to out-shout both
of us, by this time not only co-anthor
and producer, he was referee as well.

The air was blue, with smoke and
langoage, the floor ankle deep in
paper, and we quickly wore out
typist number two. Number three
arrived, together with a script-
writer called in to help.

OAN, grown accustomed to the fact

that, when I did get home, it was
only to sit up all night composing
pages of dialogue solely in order to
go back to Granada and tear them all
up first thing next morning, took to
leaving me notes on the kitchen table,

More than once I picked up the
scTibbled replies I intended for her
and took them back—to be tomm
up, too.

If Clifi Owen needed any proof that
inflexibility leads to violence, Harris
and I were supplying it. Though I
reckon if I'd been really inflexible I
would have killed Harris. I've no
doubt he had the same thoughts
about me,

At the end of fifteen days—and
nmights—of this, we'd lost count of
the number of typists we'd driven
mad: the script-writer gave up
television for good and took up
architecture, and we had four days
left to rehearse and go on the air.

It took three months to get over it,
and was worth every ounce of the
energy, time and effort.

THEH. in complete contrast to all
this, 1 was offered andther tele-
vision part, of Charlie Castle in
Clifford Odets* The Big Knife. 1 was
doubtful if I could handle this
character successfully and asked the
producer if he could try to replace
me, but there wasn't time.

One man who saw The Big Knife
was looking for an actor to play a
secret agent in a new A.T.V. series.

His name was Lew Grade: the
series Danger Man. What led Lew to
decide that my portrayal of a faded
H film star on the side
of fifty would make me suitable for
the role of John Drake, secret agent,
I don't know. Neither, I learned
later, did his £s,

By the time he sent them to have a
look at me I was playing Ibsen's
Brand, at the Lyric Theatre, Ham-
mersmith. Though, to me, this was
one of the test, most demanding
roles I ever have the privilege
E attempt, it was also the kind

non-commercial, presti
which makes good h:?: l:rtll"ﬁ.#m ﬁ

. watching
me, as 4 you ofweglan clergy-
man, imnm'sudn;m the tragic intensity
of nineteenth century lyrical drama,
and left to tell Mr. Grade that the
connection between this character
and a prospective “Danger Man"
hadn’t been exactly obvious to them.
But Lew had made up his mind
and I got the part. The basic theme,
which he described as action-adven-
Eimth:“ mmmﬁﬁi and different, 1
tthus cutwei emisgivings an
actor has towards anchoring hJi
identity to a long television series,
There were personal reasons, too,

Please turn to page 69
39



"ANE[H MAN continued from page 39

which made the prospect of settled
work attractive.

Joan and I, still without a house
of our own, had just found an old
gardener's cottage on the outskirts
of London, not far from Elstree
Studios, Tramps had been sleeping
in it, it was nearly derelict, but the
site, in open country, was wonderful.

Though it meant re-building from
scratch, we knew it was the place for
us, and bought it.

Now we urgently needed to put
the conversion i hand, in order to
move in before our secomd child,
Anne, was due to be born early in
January, 1960.

A GooD television series, to be made
at Elstree, was just what I
needed. Buot there was one snag: 1
didn't like the scripts. I thought
there was too much emphasis on
sex and violence,

My reasons were simple. While you
can select what sort of film you or
your children will see when you go to
the cinema, you have no such control
of choice over television programmes.
They come right into your home,

When these programmes are un-
duly concerned with violence, the
ugly noises, the impact of brutality,
are all intensified in realism becanse
they are happening in your own
living-room. As they go into millions
of homes each night you ¢an never

- guarantee that elderly people, or
children, will not see them and be
both frightened and offended.

Simce [ hold these views strongly,
" as an individual and as a parent, [
didn't see how—as an actor—I could
contribute to the wvery things to
which I objected.

When we started the series [
refused to shoot a scene where I had
to wrestle with a blonde on a bed,
before I could reach a wall-safe 1 had
to rob. I also preferred not to use
a gun.

But, by the time the frst six
episodes were in the can, all without
girls and guns, the front office
people were worried.

A high-powered sales and pub-
licity executive arrived from New

York to meet me for lunch in the
studio restaurant.

He was an amiable man, but he
began our conversation rather un-
expectedly, Pulling a newspaper
clipping from his wallet he handed it
to me with a grin. “On the way down
[ happened to be reading my stars.
As you see, they predict that this is
a lucky day for me; everything 1
desire will be granted!”

He then made the point that what
the syndication people wanted were
the girls and guns re-instated. With-
out them, they were convinced, the
seriecs would be a resounding
commercial flop.

“Can we talk about the interpre-
tation of this character, John Drake,
for a bit?" I asked,

"Sure,” he said.

“"He's a secret agent, working for
the government on an international
basis, right?"*

-IIRi.Ehtl"

I see him as being fairly dedicated
to his work. He's aware he's no
superman, but just one, vital cog in
a very intricate piece of machinery,
involving other people’s lives and
safety. He knows he must take risks,
but he takes them with an ordinary
man's stubborn brand of courage—in
extraordinary circumstances. This is
no James Bond."

I fancied I saw a momentary
shadow of regret cloud the American’s
face, Swiftly I pressed on: “There
arg men like John Drake, doing
exactly hiz sort of work in reality,
dangerous work, needing all their
wits, resourcefulness and reliability,
This man is a bachelor. . . ."*

"Yes," agreed the Amencan
quickly, brightening for a second.
But his face fell again as I went on:
“His private life doesn't come into
the plots, Hampering him with
phoney romantic liaisons and festoon-
ing him with guns is ridiculous. He's
tough, almost taciturn. The speed,
suspense and effect is better without
this nonsense, 1I'm afraid I can't see
it's necessary for box office success.™

He put his traitorously optimistic

please turn to page 71
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ACROSS:

Draw in—and perform finally (7)
Craze (3)
Conjecture (5}
Rise around Morth and wash
through (5)

9. It breaks upon the shore [4)
11. May be ill-gotten | (5)
14. A yellow pigment (2]
15, Assistant who may be daily (4}
18. Cited for a decree (5)
19. She was foraver (5)

W =l en =

21. Label (3)

22. Ona mean transformation of a
flowar (7)

DOWN :

1. Majestic time of the year ¥ (6)

2. Sounds like a drink on the

coursa (3)

Peas upset in church! (4)
Patterned cloth for the sailor's
sunburn, it seems [6)

A matter of monay 15 mostly &
betrothed person (7)

The animal in Dundee races (4)

T L

10. A kind of horse—a kind of
Chair (7)

12. Green for runaways (8)

13. Thinly scattered (6)

16. A plague! (4)

17. Face into an eating place (4)

20. A word for 3 goose (3)

Pleasa turn to page 71 for your answers
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*It’s a fact that of all salmon canned,only
one in eight is really top quality. And it’s
only from this top quality that john West
select their ‘Middle-Cut’ brand.

That’s why John West Salmon is the
finest and tastiest. Next time you buy
salmon make sure it’s the best.
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“Luck of the Stars™ clipping back in
his wallet. But they ha-l:ln.t let him
down completely. He went off and
gold the completed series—minus sex
and brutality—to sixty-one countries
and they made a fortune,

This is why, after making two
pictures for Walt Disney and a couple
of others, I was invited to become
“John Drake” again, for another
twenty months” work on thirty-two
episodes.

iTH this second series, Lew
Grade has created a major
break-through in television history,
selling it to America for over a million
ponnds, Th::,ir have ordered another
thirteen, in black and white, which
we are fllmmg now, and hawe taken
out an option for twent}r-sm maore,
to be made in colour which will gross
a couple more millions.
S0 probably for the next two years,
Man will continue to be a
way of life for me. It is one which
conldn’t bring me greater enjoyment
or satisfaction. Personally, and pro-
fessionally, it is the nearest thing to
working in Sheffield Repertory again.,
Sometimes it's extremely demanding,
often tiring, but never dull,

I plan a Danger Man working day
to begia at 6 a.m., the time for which
I set the alarm, but uwsually I beat
the clock and wake at & a.m,

In summer I like to spend the first
hour walking round the garden
making plans for all the landscaping
I've never yvet had time to do.

It is still a comparatively new

as when Frances, our youngest
daughter, arrived, we out-grew our
gardener’s cottage and bailt a larger
house nearby.

She is four now and, according to
my good gardening intentions, there
shoold have been a swimming pool
with a deep end and a paddling end,
ready for her to enjoy.

Instead, the only sign of that pool
is a twenty-foot muddy hole I began
to dig when she was six months old
and still haven't finished,

sUALLY, when I'm standing on

the terrace judiciously surveying
this, she and Anne, now five, come
padding downstairs in their dressing-
gowns to join me, faithfully followed
by the corgi, Honey.

Then it's time for a cup of tea,
mugs of milk, and long talks. We
try to keep these great palavers as
quiet as possible till Joan and our
eldest daughter Catherine, now thir-
teen, join us. At 7 a.m. the Studio
car comes to take me to Shepperton,
where we are filming the present
series. The drive gives me an hour
to go over my lines for the coming
day, take a quick look at the papers
and see to any mail.

At Shnpp:rrh:m I get into ]ntm
Drake's :lothes, and go down

CROSSWORD ANSWERS
from page &9

ACross:

1. Atiract; 5. Fad: 7. Guess: 8. Rinse;
9. Surf; 11. Gains: 14. Ochre; 15. Help ;
18. Edict] 19. Amber: 21. Tag:
22. Anarmone,

Down:

1. August; 2. Tee; 3. Apse; 4. Tanan;
5. Finance; & Deer; 10. Reocking.
12, Gretna: 13. Sparse; 16. Pest;
17. Café; 20. Boo.

make-up. I don't bother with break-
fast.
By 8.20 am. we're on the floor.

Shooting begins at 8.30 a.m. and goes

on till 1 pm. Half the lunch break
is spent looking at rushes of the
previous day’s work. By 2 p.m. we're
back on the floor till 5.45 p.m.

It's a packed schedule, largely

 opening shots, 1 have to be in every

SCEne,

At the end of the day a few of us
usually have a couple of beers, and
talk shop. I leave to get home by
7.30 pom. when, if possible, I like to
get in half an hour's squash as a bit
of relaxation before having a meal
with Joan and Catherine about half
past eight.

Then, more often than not, the rest
of the evening goes on script work.
Each episode takes two weeks to
film, the plots change every fortnight,
s0 does most of the cast, so one always
has to be thinking ahead.

HAT'S the routine, Monday to

Friday. Saturday mornings are
the only times I can get into town
to have a hair cut, or arrange
buginess meetings.

After that [ try to keep what's left
of the weekend free to be with the
family. Ewven then, the influence of
John Drake doesn't quite escape us.

Determined we would get away for

weekends occasionally, Joan
and [ invested in a carawvette,

For weeks we made plans to
achieve a really early start. Buot,
on the Saturday we chose, there was
a script-writers' conference in the
morning, followed by a meeting with
Lew Grade, and rounded- off with
two telephone calls from America.
It was tea-time before we reached
the coast, it started to rain, we
couldn’t find anywhere to camp, so
we spent the night parked by the
main road. “"Newver mind, it will
'I:u: marvellous tomorrow,” 1 insisted.

" Just wait till breakfast time.”

“But you never eat breakfast,”
Joan said,

“"I'm going to now ., . . Sausages,
egps, bacon, the lot, We all are, and
I'm going to cook it."

Aﬂ‘un struggling for an hour over
a minute stove while the traffic
whizzed by, the wind blew out the
burners and the rain poured on the
food, I did have the grace not to
offer the mess in the frying
pan to the rest of the family,

We drove into Bognor—and the
nearest café. By the time we did find
a suitable place to camp Sunday was
néarly over and we had to get back
to London in time for that Danger
Man alarm call at 6 a.m. on Monday.

We sold the caravette. Next we
bought a half share in a 25 ft. sailing
yacht. At the ninth attempt we got
away to make one tnp in her . . .
on the stormiest day of the year.

We've never been on board since
and my sailing partner keeps ringing
me up to say that soon he will have
won out not only his half, buot
muime, too.

And now, of course, Sunday even-
ings Danger Man is on the screen,

The children like to watch it with
me, and Anne has been heard to
inquire of her mother: “Are you
going to get John Drake's supper, or
are you coming to watch Ium]'“

Sometimes they ask me: ""Do you
like that man, Daddy?"

The answer is, [ do. » »

© Drummond Enlerprises, Lid, and
Odhams Press, 1965

This heater is for those who think
warmth should be felt and not seen

For those who like to see what they’re

getting—-we make 82 other heaters
(and they’re all in the “hottest book tn town’)

Put our Fan Heater in one corner of a big, cold room and it
might not be noticed. Switch it on and people will wonder how
the whole room suddenly got warm. The Fan Heater is our
secret agent. It works quickly, invisibly, silently - sends warm air
right round the room. Disguises itself by blowing unheated air
in summer. Hides easily because it’s no bigger than a king-size
shoe box—if you want to hide it, that is. Yet no other domestic
heater delivers more warmth. The 3 kW Belling Fan Heater
costs £13.18.1d. Secret agents apart, we make 82 other heaters—
the biggest range available. Prices range from £2.14.6d. See them
at your Electrical Shop or Showroom.

[0 The Belling Fan Heater is seAB approved.

than-ever-before, 18" he “hoitest book in toton™.
Post to Belling & Co. Lud.; Enfield, Middlesex.

WAME (capdtalr please)

ADDRESS .

ABSOLUTELY NO POLLOW-UPF CALLE

Free, full-colour book on heating describes the full,
fantastic range of 83 Belling heaters and 14 :
Gives lots of useful tfacmmfﬁlm: too. It's mexo, bipger-

s . . - . -
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